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MILUTIN I S KING I S CHURCH : 

A STUDY OF ICONOGRAPHIC AND HISTORICAL FAClORS
RELATING TO ITS LIFE OF THE VIRGIN CYCLE 

AND ITS DEDICATION TO JOACHIM 
AND ANNA 

Kini Milutin built his tiny Kini's Church in the monastery 

•f Studenica in 1313-14. Adjacent to the la.rier church of his ireat

.irandfather Stephan Nemanja, dedicated to the Viriin, Milutin 1 s choice 

of dedication was Joachim and Anna, the parents o f  the Vir,1n. Since 

� ': 
. except for a small and insi,;nificant provincial church built about 300

� •c " 
years earlier in Cappadocia, no other church is known to have been 

q dedicated 

� �have been 

1 to Joachim and Anna predatini Milutin's church, this must 
cJ:,.,,..,..r , 

a pointedly significant decision. 
' ( ' .'\ � J' 

At this time the Serbian kinidOm was involved multifariously 

�, �with the problems of assertini its irowini power in a world where Byz-
t v.r 

\ 
· 

''- an tine imperial power was declinini•,,... Milutin I s choice of dedication

; ·,ito the ancestors of the Viriin accords with his own needs to reaffirm 
-' .. 

his noble sarcedotal ancestry: more than a century before Nemanja and 
/ 

., qtr.$ 
�his son st. Sava, had founded the Serbian Stat� and autocepha.l.Of'C Serbian 

.... ,., 
Ohurch--Milutin was now eniaged in solidifying both; as Nemanja had 

wdedicated:his important monastic foundation's church to the Viriin, 

Milutin would dedicate his own 

of the Virgin. 

THE TWELVE SCENES 

/' 

jewel-3.ike monast� chapel to the forebears 

( r) �ez. ; - --
� .. 

I..:,, 

;;_:j /-- t',.,' I o. 

-j:_�,u 

The main decorative cycle of the King's Church portrays 12 

,.fscenes from the Life of the Virgin. The major burden of the scenes 

(. 

I f\ I 
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��'"I 

deals with the parents of the Vir iin: five show only Joachim and Anna, 

four show both parents and the Viriin,·an d three show the Virgin without 
:i(,.e��- y 

her parents. All scenes are taken from apocrdphal texts. The twelve 
,. -- -

scenes are: Joachim and Anna's Offerings refused, Joachim and Anna 

leaving the temple, the �nnunciation to Joachim, the Annunciation to 

Anna, Joachim and Anna meeting(the first five); the Birth of the Virgh, 

Joachim and Anna caressing the little Virgin, Joachim and Anna bringing 

the Virgin to the priests for blessing, the Presentation to the Temple 

(the next four j; the Marriage of the Virgin, the Virgin's test by bitter 

waters, and the Virgin at the well. 

Though by 1313, especially in the Balkans, narrative scenes of 

the Virgin's life were very popular as church decoration, there was as 

" yet no sin1le "cycle-type 11 , so that it is significant that the first eiiht 

" scenes in the King's Church at Studenica occur in the same exact order 

and in nearly the exact ame iconographic detail as occurs in two oth� 
B�J.o�x

widely-separated� ) · churches--the 
""-" ,4.10 c /" • )-b 

Peribleptos at Ochrid, built 

in 1294-95, and Kar _ Djami whose magnificent reBuilding was complete o/_,,

� about 1320 in Constantinople. Since 1 t is known that Milutin had personal 
e,..o;/. I 

and/or political connections with Oohrid and Constantinople, ample
" J/s h,:.,,, A� Ca.t, , .. f' ro portunity for artistic ties existed. Following the sixty-year hiatus 

ofvthe Latin Occupation, Constantinople had again become the major epi- \ 

center for artistic activity, and since three of Milutin's other Serbian 

built or redecorated churches bear signatures of artists who also signed 

'I the works of the __ Peribleptos, there are obvious artistic relationships
.,,-,----- ' 

· - 9 with Ochrid.
t.� ' . 

-�-l During the �P�vio�� la��@nt�� years of the Latin Occupation
1

a 

��iJ �{. ? / 
"i. A Yigorous Macedonian,school of art had appeared, seen in such Serbian 

- ".':,. -

- �' 1 : foundations as Nemanja I s Church at Studenica ( 1209) , Mile seva { 1230-36) ,
C) 
( 

;-,.�� .. er- o"'h,..)- CJ, 1J �
-e 

d;l �.Jtc &c.J--/ ,. jc: c::. ;, -� ..t •7
;" •' r· ·Cf '2c--L •0-<- /,t:-( ; d,." ,(.. /) . .A.-;..,_ , ) M J _. ·'(}I,.)# 'c::.t -?. "- ·C '/.,.. 

� I) 
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and, a bit after the Occupation, 

that Salonica, in the Despotate of Epirus, became the artistic ·hub.· At 

the end of the 13th century Ochrid, some 120 miles from Salonica, seems 

to have established what became the tradition. for Palleologic representations 

of the Virgin' Life, and in the Peribleptos certain themes appear for the 

first time on central Byzantine soil.2 These themes--the dejected return

of Joachim and Anna, the motif of the "spinner" next the Virgln 1 s cradle, 

the caressing of the Virgin ., and her first steps--seem to have originated 

in the Orient, as did the iconographic detail of the group of young viTgins 

separating Joachim and Anna from the Virgin and the high priest in the 

Presentation scene.3 
1 Several

are picked up in Kar�e Djami 

of these themes and iconograrhic details 

and in Milu tin I s King I s, 
C:h.u_rch� 

4
_ 1 h t1 C.. , -fl;>..t.•."-l:4l.t,.,..... •. r "' �:JI, 

-u., . � I! 7':hat. a;ll three c�urc_
.
he s re lied on;_ Oriental"' apocriphal sources,;-..A'7 u'li? t:;4· .- (u..., �(. 't-·"t . {j 

rather tha-n Wes-te-Pn, is f:U� vthe+r -re-pr�ent-a� the scenes of 
�----

,· the Offerings ., · in which Joachim and Anna appear. Specification that both 

the Virgin's parents took part in this event occurs among other embroider
·t- � 
�' � J ie s in the 6th century 
5 6 J 

y Syrian version of the 2nd century apocrjlphal Book

� J \of James ., 5which states . 
\) 

only that Joachim ., "an exceedingly:rich and pious 

�• J man" took offerings to the temple.

r l 
These 6th century Oriental texts 

C. (:: • elaborated on the ear lier Greek Protoevangelium in an attempt to stress

�the descent of theVirgin(conceived through divine intervention)� from 

� \ the royal house of David so that special care was taken

t to Anna her mother.7' 

to give prominence 

)J II • p-;i�. c:-;' .s I
i.;- rt<.J � a..,,, ,,,,.�, ...• �,L 

HISTORY OF THE CULT OF THE VIRGIN 71 ,-.t�i.ur��Ct., d�> ·� 

.I �o-,L,_ tf . ;I /4. 
,,.z.r-1.: � .,::,./�"(4 .•• ,, ( Although the Cult of the Virgin had begun among the early Church 

f Fa t�s after the Council of Ephesus in 431 which .:;ab-;:�:;:;-t��-t th: 

,mother of Christ was,also Theotokos(� Mother of God}, there is no 

�escription o� any pre-icoDoclattic church!� in Byzantine areas decorated 
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with stories of the Life of the Virgin--inspite of the fact that many 

churches were dedicated to the Virgin during this time and Justinian 

himself had in the 6th century dedicated a Constantinopolitan church to 
8st. Anne, in a place of honor near the great palace of Constantine. 

In Rome just prior to and during the iconoclastic controversy, frescoes 

in Santa Maria Antigua were created showing the maeting of Joachim and 

Anna,as well as the Nativity of the Virgin and the three Holy Mothers-

Elizabeth, Anna, and viary--holding their saintly babies. 9 In the late

9th or�-early· lOth·-Century the Cappadocian chapel of Kizil Cucer".l'-dedicated 

� v·to Joabhim and Anna�-for the first time on Byzantine church walls repre-
1\ 

1 sented the cycle of the Life of the Virgin.10 It was not till the 11th

�· .. 1 I 

r��. 1 
I Jr . t I 

. -v .

,tit,' 
I 

century Macedonian Renaissance that the introduction of scenes from the 
�--� - -- -.....----

r. 
_? ·f.:Y

Virgin's Life begin to enter the (ormal repetoire of accepted Byzantine 

monumental iconography. Especially on Greek and Slavic soil,ehurches such 

as Daphne, Hosias Lukas and Nea Moni based their dominant iconographic 
r----� ....----..___ _  

cycles on liturgical practices rather than on any narrative intention. 

Only in the 12th century did monumental narrative cycle s, grouping together 

elements of various provenance, begin to flourish--again not in Constan-

11tinople but in outlying Greek, Georgian and Balkan areas. 
-. t ,., FEAS'rS OF THE VIRGIN 0--'Z-!U!.t:-v /J ,',_ J-'Le, f3 �A,..1,-

It is not certain when exactly the Twelve Great Feasts of the Viriin 

•eoame firmly established in Byzantine liturgical practice although lit

erar,y evidence indicates that by the 10th century they had all been offi-

cially celeorated. Up to Justinian's time, there was only one Mariological
J,11 ''r ' 

.,-�-<. •'r ·fl'•
<)J '° Church Feast in Byzantium. 

t'' 
Celebrated as a �e�oria� tocRt. Mary and

occurlng around Dec. 25, it was related to the canohical texts of the

-Annunciation to the Virgin and the N,-,tivity of C:hrist. Pro copius states

in De Aedificiis that Justinian renamea this memorial reast the Feast of 
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the Annunciation and pushed_the date back nine months to March 25 with 

the precise object of recoinizing the miraculous role of the Virgin in 

the birth of Christ. In fact all subsequent Feasts of the Virgin were 
12 devised as events paralleling those in the life of her Son. These

later Feasts were all taken from apocraphal rather than canonical texts.13

It was most likely in Constantinople that, following the revocation 

of Iconoclasm, the traditional· images and compositions illustrating the 

Great Feasts originated, diffusing themselves throughout the realm during 

the 10th and 11th <?.en�uries.14 Although no extant manuscripts of the 10th

century show the complete cycle of the Twelve Great Feasts of the Virgin, 

the late 10th century Constantinopolitan Menolog of Basil II illustrates 

in narrative form �arious scenes from her life which were by then also 

Great Feasts. Not till after the turn of the 11th century did complete 

Church Cycles appear in patristic and biblical literature, especially 

��� t in the Gospel Lectionaries which would have been carried by the deacon
t fl>. ' -

·sf� in the Little .Entrance of Divine Liturgy.15 During the course of the[ I 

I' 

11th century apparently liturgical programs were laid out by learned 

clerics without regard for any special medium of representation, so that 

an interrelating of manuscript miniatures,. icons and monumental decorations 

resulted.16

In th· 12th century, as a �irect result� of the formalizing of the 

Twelve Great Feasts of the Virgin, many illustrated homilies.appear based 

on them. Ranging in provenance from Jerusalem, Athos, Sinai, Venice and 

� Constinople, perhaps the best known, originating in the first half of th

century, is the manuscript containing six homilies of the monk Jacobus 

of Kokkinobaphus. The two extant copies of this Constantinopolitan manu

script--lavishly illustrated--17show scenes from the textural material on

the Conception,the Nativity,the Presentation, the Marriage and the Annub-
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elation to the Virgin. Since the multiple, almost comic-strip-like, 

miniatures seem not to relate'directly to the accompanying text_.,or even 

to come from theapocraphal texts, it has been surmised that these sermons 

< as well as the miniatures, were somenow connected with contemporary Byz

antine Church dramatic homilies.18

Appearing also in the 12th century, sucn widely-scattered im

portant churches as St. Marks in Venice, Neredica and Vladimir in Russia, 

the Church of the Virgin in'Monreale, Odalar Camii in Constantinople and 

Nerezi and Kurbinovo in Macedonia, chose Life of the Virgin scenes as 

dominant elements in their decoration. In these 12th century churches the 
) 

narrative, not the liturgical, character shines forth. Especially in the 

Macedonian frescoes there seems to be a new deep-felt emotional expres-

sivness, and crude peasant faces seem to play real parts. Is it possible 

that in the monumental provincial church decorations, a connection could 

also have been made with contemporary dramatic homilies performed either 

by several priests or by a combination of priests and lay people? l9

Apparently by 1389--during which year a Russian traveler to Constantinople 

made a Drief, matter-of-fact--commeat about having seen in Hagia Sophia 
('"') a presentation of "The Tnree Children in the Firey Furnace," --such li tur-

1 gical celebrations had become commonpl�ce.20 Philippe de Mezierers, re

sponsible.for Pope Gregory XI's adoption of the Orthodox Presentation to 

The Temple Feast in the West in 1372, described the detailed dramatic 
a-(·· 

text he su\i>mi tted to the Pope' as having beea of 12th ce·ntury Cyprian} 

? 

origin but based on both a celel:,ration and a "Representatio" going back 

to the Fathers of the Church.21
r- ---- . _,.._,,, eo,), J. tt r .

In the 13th century years of Latin Occupation, increasing 

interest in St. Anne's role as mother of the V1rgin is manifest in such 
' ;I'"� h t:(. 1.i r,,; c urches

/" .... J> 
as Castoria's Hagios Stephanos and Tir�novo's Forty Martyrs. 

,._,, 

4'\ r , '/ ,. . ..-. 
,� , .. i 1 ·"'Here single 

pl '"' rr 
IV" y ,..{ ,,_, -- • 

. ., iLr., (I, ,,. • --y., 

standing figures of st. Anne carrying the Virgin, and st.Anne 
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22 walking are presented. With the advent of 

' 4 /M 

oos/ Ochrid, st. Achille/ Arilje(l279), the 
/ � 

the Palaeologues the Periblep
o/f;; 

Church of the Virgin,' Gradac ,,_ 

(before 1276), and the Metropole, Mis)ra(l29l-98), announce in full 

ot ""1, 
;A yC· or partial cycles the stepped-up Macedonian fondness for Life of the 

�;r,;.J· . ,,� I 
. ----- ,,...........-

X 

0 
t>" 

Virgin narrative cycles. Painted in what has been called "Serbian S.tyle 11
, 

CA,; --- - - - -· " - -

IY':° which had begun tentatively as far-back as 1018 with Santa �opbia in '��L 

�
r 
,a -�'7"'171 ... �-..__,......,� * 

� / r 

;.: 1 
v"' Ochrid, their frescoes are characterized by a lively seriousness in � �

,..,.,.. J'/.,t"J ·,.z. .r � 

�;;;, · which strikingly realistic details and somewhat jerky angular movement /h
.,,

t;��.' 

is present. Milutin·•s church at Studenica ehows a m.ature_and yarieta1j;··�·�j 
cs, "(:_ 

Tersion of this style. 

TISTS AND STYLE 

Blossoming into fu.D.ness in the 14th cent ury, this "Serbian 

Style" has been variously analyzed. Partly contingent on the three 

Greek aignatures--Michael, Astrapas , Eutychios--found for the first time 

on the frescoes of the Prebliptoa at Ochrid and subsequently either to-

gether, paired, or si ngly on three of the Milutin churches in Ser�ian
e 

lands, authorities have pronounced it to be l)a distinctly �erbian style,23 

2)a Greek style transplanted during the Latin Occupation to Salonica,Z4 

or 3)a partly Slavic and partly Constantinopolitan style. 25 Seen out-

standingly in Milutin's churches, the style has been dubbed that of

11 Milutin 1 s Atelier" by Hamann-MacLean and Hallensleben on the .basis of 

tne royal patronage which imported the three artists into already existing 

Serbian royal workshops. Carrying their theory farther, H.&. H. s ee 

iconographic evidence, :.1.n �tae �· representations of the l{'oJitesi s, for Bog-

orodica Ljeviska in Prizren's having preceded the church in Ochrid, wlilch 

they would redate 1310-11. 

The scholarly debate is further complicated by the three artists' 
w/..," c,.e ' v / 

names which are signed, of course, in Greek. Radojcic, among others, 

considers the three names denote three separate artists; Xyngo�?los 
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and Mi�ovic-Pepl:-e., however, see Michael and Astrapas as one and the 
'2 

same person.26 In any case both stylistically and national�sticallil

problems are as yet unsolvable and rage on as a scholarly tempest in a 

teapot. The undeniaele facts are that among the five churches commissioned 

by V V Milutin,-Prizren is signed by Astrapas alone; St. Nikita at Cucer,

not definitely dated but placed between 1307-20, is signed by Eutychios 
OJ&' 

and Astrapas; the King!s Church, 1313-14, is not signed; St. George Staro 

Nagor1�ino, 1316-17, is signed by Eutychios and Astrapas; the(cloister) 

church at Gracanica, 1318-21, is not signed. 

Taking into account the complications of style along with certain 

indisputable historical facts, I shall attempt to draw conclusions fr«n 

both factors which lead me to support David Talbot Rice's conclusions 

regarding the style of Milutin' s chapel at Studenica. Namely that: 

Milutin, high-spirited in his acquired rank as son-in-lavr of the Byzantine 

Emperor, confident in his fast-accumulating new national weal th, and intrepid 

in his recent :military and political successes, imported frorj_ Constantinople 

at least the overseeing mrtistf>ll his masterwork, the King's Church. ) 

HISTORICAL FACTS 
n.,,,_ � 

,YP/)LU,1/'J 3�� 
---- Milutin coming to the tKrone in 1282, � resumed the Serbian 

2 
;\ 

/ terrl torial expansion· begun --�Y ... �eman� a century earlier. In the first

year of his rule the new king invaded Macedonia and took Skoplje from 

Byzantium. Once securely ensconsed in tP� important central city, Milutin 

continued to rattle his sabres while making frequent at
�

a ks n Byzantine 
.... 71.J.� • ���

borders. Though declining in power, Andronicus II�deci ed on a militaIJ' �

cmnterattack in 1297. In this adventure he was rewarded by failure. �"It 
;e;. 

Bloodied but uncowed, pressed by the Turks at home, the��, emperor decided 

on a new tack. A lasting peace could be achieved by peaceful means as 

well as military,so he offered to the already thrice-married Serbian 

upstart the hand of his widowed sister, Eudocia. When the erstwhile queen 
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of Tre'bizo.nd Tefused to ed such an outlandeir, Andronicus offered Milutin

instead the hand of his daughter, Simonis, who-being only five-y�ars-old

could not refuse.27

Theodore Metochites, leading scholar-statesman of Constantinople,

was dispatched on at least five separate visits to arrange the political

details of the royal winter•spring marriage. This trusted friend of

Andronicus II--somM years lat�r sent t�to spy on Simonis• motn�r,

Andronicus 1 �stranged second wife--nas left written rvcord of his impres

sions.28 WheI·eas the Byzantine ambassadors sent to Milutin I s father,

Uro1 I, bad been scandalized by the prillitiven�ss of the S�rbian court

in 1266, Metochites reported that M1lutin 1 s court was luxuriously appointed,

and t_hat Milutin presented himself in sumptuous garments b>rilliant with

gold, prescious stones and pearls designed in Byzantine style.�9

A� dowery Milutin was to have peacefully and permanently the
1 V 

r i); .. recently-conquered lands north of the Ochrida-Prilep-Stip line. Following
"' ----- �I, 

his marriage to Simonis in 1299, an intensifi�e� Byzantinization.. ,/. I) 
already"{:;f:'.'ti�the court, began to flourish formally throughout the

_.,.-· ·.,__ ,..---· 

ertl.re realm. For the first timei within Sl:lrbian borders Milutin instituted

the Byzantine admini�trative Pronoia; taxes and dues became similar to

those levied by the Emperor; certain uniquely remarkable imp�rial govern-
30mental functions, including the Kephali, were adopted. 

The lavishness of court, costume, ceremony, church rebuilding

and decorating could well be afforded by Milutin. While Nemanja 1 s 12th

century Serbia had been economically undeveloped and poor, during the

10th century rich mineral depo�its had begun to be explored and mined.
- JI� 1,1-. ,:. I&,:.. .,,._.. -

By the midd.Le o:t: t)le century 11��7 �lead, cq}'per and iron YYere being ser-

"""� � � l>P '7�. "'- � � � � � iously exploited·and Serbia entered thv western European economy throu�h 
J/1. 

the ports of Dubrovnik and Kotor. That this vvesteL·n-derived financial gain
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was shared at least in small measure with the Eas� is observed through 

a Cbrysobull of 1313, drafted by Nicephorus Chwnnus in Gonstantinople_; 

which mentions in the preface that military help had been received from 

Milutin in the form of some 2000 mounted troops to be used against the 

Turks. 32 

Testimony oo the growing 

is further demonstrated by t he fact 

international stature of Milutin
/,cw.:,/.,'.,, 

that hi
�

mo.ther-in-law, Irene of

Montferrat, having quarreled with Andronicus and now residing in her 

original home Salonica, sought to secure the succession to the Serbian 

throne for one of her sons. stw.c-e her marriage to the Byzantine emperor 

had lost to them her inherited titular crown of Thessalonica� her new 

son-in-law's expanded realm seemed to offer a possible substitute. The 

rtful scheme apparently fell·through,not lt'ecause 11lutin objected but 

because the prince did not relish the more primitive life of Serbia.33 

That Milutin was not affronted by the Byzantine Em.presa.'s proppsal is 
�r 

f ��,. 

i. attested to by the fact that Prizren, his first rebuilt church in his
tf, l 

c- j . 

newly-acquired t?rti tory, honors"' Irene with a regal· portrait ·placed on 
t P�t::.� _ 

'� · a westernmost column in the main naos. Here Milutin 1 s mother-in-law 
c

l 
� P 

appears facing'towards the apse, sharing her column with Christ and 
..,./"'- ..... � - ? 

st. Peter who face only toward the north and east respect·ively.34

J 
tr 

Perhaps not only out of respect but also out of gratitude did 

the Serbian king include the Byzantine Empress in his first redecorating 

project; for it is assUJned that Astrapas, Michael and Eutyehios who came 

to Milutin after their work in the Peribleptos in Ochrid,came from 

Salonica, Irene's home city, and doubtless it was with her imperial 

'l � sanction that ·;they were permitted to cross into Ser ian land. Since 
,-

it was Ochrid's archibishop Makarios who had celebrated Irene's daughtei,, 

Simonis', wedding to Milutin, it is also possible that the Serbian king 

learned of these painters through the intermediary of the prelate of the 
_..._ A 
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Peribleptos� whose style-setting frescoes bad

years earlier.35

CONCLUSIONS DERIVED FROM HISTORICAL FACTS
ANDF

� 
Since ··the signed frescoes of Milutin 1 s fourth church,Staro 

V g/1,-\'J 
Nagoricino, occur after those of his chapel at Studenica, it is possible 

that Astrapas and Eutychios filled the interval between their work on 
(1�07-09} 

the dated church at Prizren(signed to be sure only by Astrapas) and st. 
(13lo•l7} V � V George �Stare Nagoricino, at the undated but signed St. Nikita at Cuc�. 

Placed broad!� Detween 1507-and 1020, st. Nikita could have been deQorated 

Defore, after--or simultaneously with Milutin 1 s chapel if different artists 

were involved. Since Astrapas, Eutychios and Michael were, quite proudly, 

ranking artists worthy of at least three royal commissions--one of which 

occured after Milutin 1 s King's Church--the prob�em arises of why it was 
,'N J 7;,, Z> /:r-)J IC L � 

that in Milutin 1 s ChurchQ:_tself)their famo -s signatures did not appear. 

If the royal patron thought so well of his Salonica-imported artists that 

he used and �e-used them in his building projects before and after Studt:,nica, 

why do their Virgin's Life Ochrid�init.iated scenes appear in the King's 

Church ut not their names? Looking more closely at the style of the 

ch&pel dedicated to st. Joachim and St. Anna, and at the high repute 

surrounding /Iilutin at the time it was built, circumstantial evidence 

aeems to point to a logical answer. 

Wanting to do Qustice to its placement as a suitable companion

piece to Nemanja 1 s important foundation church and thus honoring his 
. 

./ 

great-grandfather as well as Serbia's venerated national saint. Sa•a, 
., 

Milutin could well have decided to surpass the Salonican artists and 

impress his entire realm by extending hi� patronage to imperial Byzantium • 
.-,-.--- .... ... ' .,_ . 

f>o':
1 

,His political and personal status in Constantinopolitan affairs and his

'/ stepped-up Byzantinization at home would have kept , ilutin in touch with 
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the artistic as well as th� political events of note in Constantinople. 

He would have surely heard of his fat.f1er-in-la.w Andron:tcus' pl?0jected re-
WLe:o/- ,fvot'l -t'" d-/e<f. et dftA>�/c.e,,,r � · .. , "-- �-

. uildin�-�
f t!!._e Chora. �J.. p.,a.,h',,..,,, � ��4il :' 

i-,,, c,l-k,_ 

Though evidence indicates that AarOe Djam1 1 s expansiYe re-

d�signing under Theodore Metochites took place cetneen lvlo and lv2U, it 

is not likelv that Andronicus 1 indefatigable imperial Logothete could 
J 

� � 
J 

�\, '{ j \ have assumed the heavy expenses required by hi::; appointment to ktetor., t ,; 
"' • rf'' 1 ' �r ·\' or new founder, of the ancient Chora till after 1308.60 Imperial appoint-, '� �

' t ,� ---------· -· 
I }.f'd

'<:
1

�
"' 

ment to ktetorship involved the assumption of financial and personal 
) 

. l\.l 

f responsibility for endowing a monastery or renewing an old pre-existing j

one; by accepting such respon�ibility, the ktetor in a scecial sense 

assumed proprietary rights to the monastery, sometimes claiming the 

� :,,. privilege of inheritance rights. v7

In 1�U9, the earliest it is likely that Metochit�s• active 

career would have �ermitted him to accept appointment to ktetor of the 
..... ---.... ..... 

Chora, Milutin would have just completed his first rebuilt church at 

Prizren. Still four years before the King's Church was begun, the 

growingly-selfeonfident Serbian king might well have been inspired to 

himself take on the responsibility of becoming ktetor of his saintly 
�____..._�_. ·"'"--�- ·'-"'-""- ··,, .. , .......... -

"" 

- . •. 

ancestors' Studenica foundation. Having som� years earli�r been per-

sonally involved with impressing the prestigeous Byzantine imp�rial 

ambassador, he might well have decided to again equal or outdo what-

eve)1 the Constantinopolitan ktetor might attempt. Why not? He was 
. ,. -� 

(now bf even higher rank than ,etochites. He was th� Emperor's son-in-
'--� 
law and the king of a country powerful enough to make advantageous 

territorial and marriage bargains with the greatest empire in the world. 

He was, in fact, so prominent that he couid donate to the greatest im-
�� ..... -·

--

perial army in the world 2UOO horse troops when it was sore pressed by 

the Turks. Historica� kacts indicate that it would have been possible 
I 

';t.,c ..... e,y a,r.,; • ....._,.r_ .1�,�--...,,:,"'- ··r-:·; ..Le:. �.,,.,(;,i. '"-;/ ;; t' ,,%�

,.. 
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for Milutin to import artists from the imperial capital for his prize } t.{\f � 
\ ' '\ 

church. Styli�tic quality reinforces

---- A (LR. L _, � 
historical circumstantial £

trw>--f . 4 i 1l:...- {;' evid� � f\M-'f /0
iA�., '!"\() 

serious stateliness, the graceful �Impressive in their calm and 

second zone figures of Anna and her baby facing the Virgin and Child at

the west end of the King's Church naos, ar� clo�e cousins to the Chora's
rv•a 

? outer narthex mosaics of the Holy Mothers and their ch1Jc:i ren--and still

closer cousins to the frescoed Virgin and Child in the pg.recclesion.

In none of Milutin's Astrapas-Eutychios-Michael churches do such single

38
{' r-l ,P' &.. 

and dignified figures appeqr. In both Constantinople and Studenica the

Virgin stands frontally, pensively gazing out at the viewer, tenderly

holding the holy baby in the traditional Hodegetria pose; Anna solemn

and sadly gazing off into space is presented in three-quarter-view, curv-

ing her head protectively over that of the upward craning head of her

little I\fiary. If anything, Milutin's Sant Anne is a more succes·sful figure

than that of the Choi·a where the head and neck jut aut almost awkwardly
i

confined somehow by the curve of the aDchitectural niche above. In both

Byzantine and Serbian var{ties Anna's and the Virgin's softly modelled

shadows defining the cui·ved chins, the sharp hooked noses, the do"nward

curved indication of the round fleshy pad under the lower lip(of both

mosaic and painted saints) are almost identical when aJ.lowance is made

for their different media.

Striking too is the resembLance between the frescoed Christ

standing next the 
v' 

IU:":rg.HJ�!D.'1-..l��;..QR.QI:_�:!'..!�w..-s.iir:r.fH..� 1 S��a and Nemanja,

and the Chora parecclesion frescoed Christ of thu Anastasi s. Here

again appear tne long hooklike nose, tne downward curving soft pad of'

i flesh beneath the lower lip and--especially clearLy--the sharply indicated
ti 

\j' deep half-moon shadows under the brooding great eyes. L · :· · .l
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While these sets of spiritual holy 
,X. � ... J. . 1 )

related in geoEraphicRlly-sepa�ted churches, the s�rbian family groups 

in Milutin's church return in style to their native familiar Balkan-style: 
n 

Sts. Sava and Simwon, though clearly realistic protraits, ar� flat and
.

J 

linear; Milutin 1 s regal and dazzlingly be4ecked portrait appears as it 
V 

V CQ.; does at Arilje, Prizren, Nagoricino and Gr�nica: flat though obviously 
f',,. 

a lifelike renaer.ing of the· 11n·ea:rly-defined agin� face. 

Turning to the scenes of the Life of th� Virgin at the King's 

, Church, the same startling resemblance exists between the fresco�d head 

of EYe in the Chora Anastasias and the painted head of th� reclining 
3m'f\t i;r't" 

St.�Anne
A

in Studenica. In botb,the three-quarter-turned faces shon a 

heavily shadowed squared-off jawline, deeply shadowed curving hollows 

under the eyes, wide-bridged long straight nose, downward curving line 

indicating the fleshy pad und�r the downturned mouth. Both broodingiy 

sad fac�s are haunting and unforgetable as they strain to rise from the 

grave into newlife,and to give birth to a new miraculous life. 

The same squared-off jaw, clearly defined hollows under the 

l' sad eyes, wide-bridged straight nose, curving fleshy pad under the severe 
or Iii· · 

mouth appear in the Chora 1 s frescobi/Virgin ELeousa in the south-east 

.. 

9 , 

curve of the parecclesion bema. It is indeed she that Milutin's St. Anne 

and little Mary fresco most closely resemble. Though again the jutting

out neck of the Constantinopolitan figure appears wwkward, in comparison 
ft...J... 1 N f 'rJ,, 'EJJ•'te � 

to ��n..l& more gently curved one, the heavy robes with their delicate 

fringes ovei· the left arm, are nearly copies of one another even down to 

the sparkling golden star placed at the shoulder joint. 

The Anastasi s of Milutin's church, though obviously of much 
� No�c-b 

smaller� dimensions, has long been� to bear a close re-

semblance to that in the Chora: th� dynamism of the central Christ, the 

(J.,

t I 

0,�) P°o ·1 't
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face of the resurrected Adam, the group of the three coowned kings stand-

ing beneath the battered St. John. Differing in placement and details 

of figure groups and fallen hell's gates, nevertheless the overwhelming ,y,

impression of the two geographically wide-spaced churches is of monumen-
�

'.! 

j tal power and thrust. , 
... 

Still other similarities-of space organization, delicately 

fantastic architectural backdrops, dignity or·expressiQi�-exist between 
J the decorations of the Chora and those at Studenica. Here the cramped, '1 

: u 

crowded effect of ponderous architecture is not felt as it is in the 

other Milutin 11 Serbian-s�yle" churches. Though Milutin 1 s figures are
I I 
l V t.l{ 

/'.--.........._._ __ ___.... ,, ,.) 

still lively and often peasant-like, a new sense of dignity pervades. 

Could it be that these resemblances between specific important figures 

as well as mood and dynamics in the King's Church and in the Chora,came 

�bout beca�se Milutin had provided a proving ground for imperial Co.n-

I�� 
... 

stantinopolitan artists in Serbia before the work on the Chora aad begun? 

Both historically known facts and stylistic evidence indicate that it 

could be so. 

If it were protested that an importation of such important 

artistic magnitude into the Serbian court, should have eliminated what 
'? I 1 s obvlously in so many details st ill overwhelmingly II Serbian Style n, 

/Pi:i •.,.,. t.. ,. <- +',. 

it Could also be argued that an infusion of imperial artistic blood 
-------- .... 

into the already vigorous provincial style would only have diluted,'not 

? : erased it. Still. the coarse peasant types would exist. The Communion 

? 

of Apo st}le s in the apse are s till tre same familiar, un-nimbed communicants 

as had appeared over and over in Serbian lands from Sopocani on. The 

heavy-hipped massive flgure style of Och�rd ., Prizren, cfu�er and 
f.; 

'Nagori�ino is still present. Liv iness aRd strong emotion still 

dominates over the more subdued atmosphere from the East. 



If as few as one 
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4'" . ./- 0 'f.A�.,, I? 
f � rf ;t.,,__ ,,.c. #_T - "{ • � /1,., bl, 

Ol. �, ,:;) /l- 1'1-t! t., · ' .c- V k( .._ d_, 1-,, 

/,1 f: J i.;,,14 ,.,. � Constantinopolitan master- ainter had been 

borrowed from Andronicus II's imperial workshop·to oversee Milutin's 
-, - ,... - "-

little jewelbox chapel, enough artistic blood from the capital of 

Byzantium would have been infused to account for the peculiarly un
t 'i . 

�, serbian characteristics in it. The disimiliarities of style seen in:'\ � 

Nemanja's family and the two Holy Families standing sid by side and , i <., 
I . 

facing each other in Milutin 1 s entry--the puzzling cohabitation of 

hewn and elegant .figures in the Life of the Virgin scenes--new new sps.oial 

freedom supplied to older Serbian formats--could ae accounted for by 

differences in background and training of the imperial guests and the 

provincial hosts at work together in Studenica. 

if' 

0W 

�n's choice of patron saints, Joachim and Anna, came 

out of his strong sense of historic and sacred mission as Serbian torch-

bearer. Descended from a long line of kingly saints, now he was also 

the son-in-law of the Byzantine emperor. The emperor's wife bad sought 
/l . .,V .\ "his help for her sons. The emperor himself had sought his help mili-

1 
'('t,/,l 

/}t,'11 

• tarily. Powerful and wealthy in his own right he was a monarch mighty 

enough to suggest that as Joachim and Anna related to the Virgin, so 

Nemanja and st. Saj{a somehow related to himself and hi� im�ePial Baster�_, 

• To show how much things had changed in the century intervening
v 

between Stephen Nemanja and Stephan Uros II, known as Ailutin, the 

cru8ty old Serbian king could even import from the world's most powerful 

capital city the world's most brilliant artists. 

� -� 
d" ( ·"� � /;;t..cA � 

� •K.J ,l"µ,•G �u-µ I I'), 

Jt (!,..., ,. "'I,,. J �,C. �-1_..,s'\ 
-C&·� C. � - / :/� c'k.;; i_� ,...... "'':: ... 
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1Janin lists six Constantinoplitan churches dedicated to St.
�nne built from Justinian's reign to the mid�pinth century, but none 
to both Joachim and Anna.(Janin ., p.35-38). Lafontaine-Dosogne list s 
only one church, the chapel at Kizil Cuce�, among all the monuments 
preceding Milutin's church, as having been dedicated to the Virgin's 
parents. (Lafontaine-Dosogne. pp.35-46). 

2Jacqueline Lafonta1ne-Dosogne ., Icono5raphie de l'enfance de la 
ier e dans l'em ire B zantin et en Occident (Bruxelles: Palais des 

Academies, 1964, p. 192. 

3r id, 

4Larontaine-Dosogn�, plates. In Karyie Djami, The First Steps -appear, 
and in both Karyie Djami and the King I s Church, the Caressing of the Virgin. 
The motif'of the11 spinner 11 (associated with the Greek :myth idea that the 
Fates pPesided over every irth), has in both Milutin's church and �.n.

become an attendant behind the cradle. 
I,,. ' ' 1

#--
.. (,, 

�-QP.;t.aj_n�-J;l.Q�Q&t!A, p.137,n3. Besides certain details involving' 
'�Joachim and the Twelve Tribes of Israel, special mention is made of the 

1._dea th of Joachim and Anna--placed as having occured after the pre sen ta tion 
of the Virgin to the Temple when she was 12 years old. 

£\.afontaine-Doso ne p.61. 
��-··,w. ... " 

:Laronta�ne-Dosogne, p.02. 

�. Janin ., 
ccle ia ti ue de 1 1 em lre Bxzantln{Paris: 

Centre National de Scientifique, 1969 -, p.39. 

�for1;taine-RQJ2.s>� .... pp.36-37. In the papacy of John VII(?05-707), 
St. Anne· was represented carrying the little Mary; in that of Pa�l I 
(757-767), the two Joachim and Anna scenes were painted--together with 
representations of the three Holy mothers and their children. 

1'1,afont�Jl2.:.Poso ne p.37. 

13Larontaine-Doso ne pp.190-91.

1�rontaine-Doso ne, pp.24-25.
- -

1
ib1d! p.25.. 

1?::uu.g� p.189 n3.
11c.urt Wei tzmann, 11 11 th Century Miniatures and Icons11 , XIII Inter

national Congress of Bzzantine Studies (Londop:Oxford University Press, 
1967},p.217. 

16 
Weitzmann. p.223.

17vat.Gr.ll62 contains 73 miniatures; Paris Gr.1208 contains 68
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18George La Piana, "The Byzantine Iconography of the Pre sent at ion
of the Virgin to the Temple and a Latin Religious Pageant," Late Class
ical and Medieval Studies In Honor of Alfred M. Friend (Princeton: 
Princeton University Press, 1955), pp. 261-271. 

19George LaPiana, "The Byzantine Theatre", Speculum, XI (April, 1936), P• 177. La.Plana suggests dramatic devices as well as rhetorical ones were employed in moral and doctrinal polemics from the 4th century 
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. .J • c ua ac ng o Encomia--involving Byzantine liturgies--he suggests 
egan in the 5th or 6th century. (p.178). Frowned upon during Iconoclasm 

the i3tll c�ntury Chri��oa Paschon could well be a copy of a 10th century'
dramatlc presentation. (p.186). 

20 '¥ • .,, Milos M. Velmirovic, "Li turgiaal Drama in By_zantium and Russia, 11 
Dumbarton Oaks Papers, XVI, 1962. p.353. 

21La Plana, "Byzantine Iconography of the Presentation ••• ",p.264. 

22Lafontaine-Dosogn�. P• 44. 

2SDavid Talbot Rice, Byzantine Painting--The Last Phase (New York: 
The Dial Pr-es s, 1968) , p.110. Lazarev, H-.mann-MacLean and "most of the/ 
Yugoslav. scholars" take this view. , 1 .G. J , v'r r �,, �,1 ' , 

. I/ /h,;- µ,rt.'�".;; / • 
24Ibid. Xyngopoulos and Proko iou are in the foref�ont· of these. 

v v 25R1ce, Byzantine Painting, P• 112. Rice feels Prizren and.St. Nikita 
, Cucer are from Salonica-Serbi�n lands, while the unsigned Milutin'wchurches 

,r,a.l�'f' at Studenica, _Gra:canica and/�_,.g;J)show a gentler style indicative of a 
.v "-'" . true Byzantine pa.inter who could have been imported from Constantinople 
rs rt· �:r Milutin's imp "'ia.l new wife Simonis. 

£. � 6 
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2 Rice, B1zantine Painting,, p.109. In the Peribleptos all three 
signatures appear somewhat ambiguous_ly--Eutychios along the belt of St.

t } 1<f" ' Procopio a, and on the sword of St• Mercury II the hand of ichael of 
Astrapas". The gramatical construction of the Micnael-Astrapas signature 
has been interpreted as meaning either one or two artists. In Prizr� --

enerally accepted as dated: 1307-09--Astrapas' signature appears alone, 
and taken with the ambiguity of the Peribleptos' signatures, Rice concludes 
thatAstrapas was probably the eldest and likely the master of the times. 
Since Rice sees Astrapas' style as closer to that of Constantinople than 
the style of either Michael or Eutychios, he concludea that Milutin ccmuld 
have called Astrapas alone across the border, for /the first building project
carried out at Prizren. Xyngoupal6s and Mi:Jikovic-Pe , however, on 
stylistic as well as the ambiguity of the s(gnatures t Oohrid, see 
Michael Astrapas as one and the same person. 

\ea<
27George Ostogorsky, History of the Byzantine State, trans. by Joan 

Hussey (Oxford: Basil Blackwell, 1956), po.435-436. 
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37underwood, P• 12.
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